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not numerous enough to cover the whole width, there
was a vacant space, which came to be known as " Fops'
corner/' since it was generally occupied by young
bucks, who for long made themselves an unmitigated
nuisance.

The Italians had been the first to use painted scenery
and Inigo Jones had copied their methods for his
Court masques. Davenant, in France during the
Commonwealth, was familiar with scenic devices there
and he quickly introduced spectacular effects. One
result of this was the production of musical plays,
sometimes grand opera such as Dido and Mneas with
music by Purcell and libretto by Nahum Tate, some-
times musical adaptations of Shakespeare who, by
this means, was rendered more palatable to a public
reared on Beaumont and Fletcher.

Davenant was generally the initiator, but it was
actually Killigrew who, copying the French practice,
first made the far-reaching change of substituting
women for the youths who had previously played
feminine parts on the English stage. The first actress
to appear before the public was a Mrs. Marshall, who
played Desdemona as early in the reign as December,
1660. In February of the next year, Pepys saw a
woman take the chief role in Beaumont and Fletcher's
Scornful Lady and remarked characteristically : ' This
makes the play much better than ever it did to
me!'

No one would quarrel with this opinion. Certainly
Charles II did not. Two of his favourites, Nell Gwynn
and Moll Davies, were at one time both ornaments
of the public theatre, which the king was the first
English monarch to frequent.

Elizabeth had been more interested in music than
in the theatre. Charles II was an ardent play-goer
and the audience of his day naturally consisted largely
of the Court element. The drama became the most